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Summer 2013                                   



                                 Ohlone College

______________________________________________________________________________                      

The World is a book, and those who do not travel read only a page. 

Augustine 
Course objectives:

To recognize the inheritance of ideas from the Old World, especially London and Paris of the 
Enlightenment—the power of reason and an inquiring mind, a modern moment.

To interpret the world as an open text—how to read signs and symbols while walking in a 
cosmopolitan city.

To record observations and experiences—by means of journalism, creative writing, photography, 
music, visual arts, that is, a broad spectrum of the humanities.

Required text and materials: 

Readings posted online

Mobile device (smart phone or other) or analog notebook

Index cards 3x5 
Course requirements:

Attendance.  Two 3-hour class sessions, one week before and one week after travel: 

	Wed, May 29th, 3:30-6:30 pm, Rm 1406
	Wed, June 19th, 3:30-6:30 pm, Rm 1406


Participation.  Informal sharing of your observations and experiences.
Daily assignment.  Short post in real travel time on class Facebook page.
Culminating work. If you are interested in designing a more extensive creative project, this can be arranged optionally.
Grading policy:

50% = attendance in class sessions

50% = participation in travel activities
If you are blocked or not sure how to proceed, see instructor.    

Helpful hints:  (1) Ask questions during class discussions.  Chances are others are wondering about the same thing. (2) Exchange phone numbers and email addresses with a few of your classmates. Questions may pop up as you start to post. (3) Optionally, you can draft a post on your cell phone or notebook and quickly review with instructor in real travel time—on the spot!
What to expect:

With nerve and skill, we will take risks—trying new techniques and practices in creative process. Emphasis is on process, not product; that is, we’ll pay attention to learning habits of mind and practices rather than producing a polished piece of work.
	Week
	Lecture
	Activity

	1
	Introduction to creative process: becoming a keen observer, destabilizing our view of the world—and finding the “third thing.”

How to post online, how to take travel photos, preview of London and Paris writing prompts. 

Netiquette and a code of blogging ethics—free expression, transparency, responsibility.
	“Stare. It is the way to educate your eye, and more. Stare, pry, listen, eavesdrop. Die knowing something. You are not here long.” (Walker Evans, influenced by Atget).
Practice posting a photo and caption. “Bend it like Beckham”—try personalizing the iconic, combining the disparate, memory + present.

	2
	London: streets and monuments—

"No, Sir, when a man is tired of London, he is tired of life, for there is in London all that life can afford (Samuel Johnson)."
“London is millions of small chimneys, millions of Victorian door-pillars…It is millions of windows and walls—what goes on inside them is not your business or mine (V. S. Pritchett).
	Ask yourself, what if you took a photo or filmed a scene at an iconic location—what could be happening?

See Skyfall scenes at Trafalgar Square, the National Gallery, Charing Cross underground station, Westminster…even Bond is getting old and someone will replace him…who? What will happen next?

Imagine what happens behind closed doors.

	3
	Paris: love and revolution—

how walking traces circuits of history and art.

“How the French invented love—the country of love, lake of indifference, sea of danger, territories of obedience, forgetfulness, boredom (Yalom).”

Blood in the streets—Place de la Revolución Concorde, Bastille, February 1848 “right to work” Revolution, 1968 student strikes in the Latin Quarter (Hazan).

Liberté, égalité, fraternité!


	Walking as reinvention of history.

Starting from chivalry and courtly love, songs of the troubador to—
“No, nothing of nothing Non! Je ne regrette rien. Non! Je ne regrette rien. I regret nothing (Edith Piaf).”
Finding ghosts of history.

Inheriting ideas and re-making the old into the new.

	4
	“It is not necessarily at home that we best encounter our true selves. The furniture insists that we cannot change because it does not; the domestic setting keeps us tethered to the person we are in ordinary life, but who may not be who we essentially are . . . (Alain de Botton).”
	Celebration: in praise of travel.

In-class viewing of our photo collage and documentary video.

Sharing our observations and experiences.


